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Joint Honours English BA (Hons)



 

Welcome to the University of 
Northampton 

We would like to take this opportunity to welcome you to your studies at the University 
of Northampton. The purpose of this document is to help you prepare for coming to 
study with us and give you an opportunity to meet members of your programme team 
as well as other students who’ve chosen the same course. We want to make sure that 
you are inspired, anchored, prepared, and enabled to succeed. 

Through engaging with our welcome and induction activities you will get to know your 
super-supportive tutors, have a chance to make new friends and be able to access what 
you need to know and do to start studying successfully. Ultimately, we want you to feel 
confident about how you will learn. 

This Welcome Pack covers the following key areas: 

 
• A welcome message from your Programme Leader 
• Details of online Welcome and Induction sessions scheduled during September 
• Technical information to make joining these sessions as easy as possible 
• What happens during Welcome and Induction Week – meeting with your Personal 

Tutor and other University-wide events 
• Details about your modules & reading lists 
• Some preparatory reading to undertake for welcome week 

 
Welcome – Your Programme Leader 

 
Welcome to English at the University of Northampton. We hope you will have a rewarding and 
enjoyable course of study with us. Here at Northampton, students are encouraged to read and 
enjoy a wide range of literature, and to examine their responses to it. We start from the premise 
that there can be no fixed and irrefutable interpretations of literature, but there can be 
assessments and opinions which are widely acceptable because they are based upon extensive 
and detailed reading and are supported by intelligent and perceptive argument. Since English 
studies require a good deal of reading and reflection, in addition to the time spent attending the 
timetabled English sessions you will have private study time in which to read and to prepare for 
seminars and for written assignments. We sometimes organize theatre visits and whenever 
possible we invite writers into the University to read and discuss their work. It means, in fact, 
that all of us spend a good deal of our time reading, talking about, analysing and reflecting upon 
the texts and questions which are the basis of the course. 
 
All the English tutors at Northampton are researching and publishing in their specialist fields, 
which means that all our modules are taught by tutors who are experts in that particular subject, 
whether that is Shakespeare, Victorian literature or contemporary writing. You will be taught by 



 

tutors who are passionate and enthusiastic about their subject and who work hard to ensure 
their students get the very best out of their degree course.  
 
In this booklet you will find information about induction and welcome week activities we would 
like you to participate in. You will also find information about the modules you will be taking this 
year, including reading lists. Do please make a start on this reading for the modules you will be 
taking.  
 
We are sure you will find our English course inspiring and rewarding, and we look forward to 
meeting you in September. 
 
Dr Claire Allen, Programme Leader for English (Claire.allen@northampton.ac.uk) 
 

Welcome and Induction Online Sessions 
We would like to invite you to join members of your subject and programme team, and 
other students joining you at the University of Northampton this year for an online 
welcome and induction experience in the weeks leading up to the start of term. The 
details of your programme specific experience are as follows: 

 

Getting to Know You 
Session 1 

Date: 14th September 2021 

Time: 2-3pm 

Link: Induction Session 1 
Introduction to 
Learning and 
Teaching on your 
Programme 
Session 2 

Date: 21st September 2021 

Time: 11am-12noon 
Link: Induction Session 2  

Supporting Your 
Success 
Session 3 

Date: 21st September 2021 

Time: 2-3pm 

Link: Induction Session 3 

If you are a Joint Honours student, don’t forget to check out both subject areas and 
join the different sessions for each subject. 

 

Preparing you for Learning and Teaching at Northampton 
Learning and teaching at the University of Northampton is designed to help you take 
control of your own learning, using small group teaching, team-working and one-to-one 
tutorials that allow learning to take place in face-to-face environments and using 
carefully crafted digital experiences. To help you prepare for this personalised approach 
to learning, our welcome and induction activities are designed to introduce you to our 
learning technologies so that you are ready to go for the start of term.  

 

mailto:Claire.allen@northampton.ac.uk
mailto:Claire.allen@northampton.ac.uk
https://eu.bbcollab.com/guest/7e8994dcfbef4d92be736a14ad67965e
https://eu.bbcollab.com/guest/7e8994dcfbef4d92be736a14ad67965e
https://eu.bbcollab.com/guest/ecd39314261140d288756a358b3c0878
https://eu.bbcollab.com/guest/ecd39314261140d288756a358b3c0878
https://eu.bbcollab.com/guest/f8b02769708e41fda4b97b7eba3ef856
https://eu.bbcollab.com/guest/f8b02769708e41fda4b97b7eba3ef856


 

Technical Support 
As part of our welcome and induction, we would like you to engage with us using our 
online tool, Blackboard Collaborate. It is broadly similar to using Skype or Zoom, which 
you may have come across before. You will be able to join your Welcome and Induction 
sessions as a guest, meaning that you do not need to create an account in order to 
participate. 

Using Collaborate 
1) Test whether your browser will work with Collaborate 
2) Review the student guide to using Collaborate 
3) Test Collaborate by visiting our test ‘classroom’ to address any technological 

challenges. This classroom will be available 24/7 from now until the end of 
September. You can join the classroom now and follow the instructions to 
test your audio and video functions. 

 
If you are still experiencing difficulties, please call our on-site team for further 
help: +44 (0)1604 893333. 
 

LinkedIn Learning 
Once you become a student at the University of Northampton, you will also have access 
to a wealth of online technical support through LinkedIn Learning so you can improve 
your digital skills any time, any place. 

  

https://help.blackboard.com/Learn/Instructor/Getting_Started/Browser_Support/Browser_Checker
https://help.blackboard.com/Learn/Instructor/Getting_Started/Browser_Support/Browser_Checker
https://libguides.northampton.ac.uk/learntech/students/nile-guides/blackboard-collaborate
https://libguides.northampton.ac.uk/learntech/students/nile-guides/blackboard-collaborate
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https://www.northampton.ac.uk/student-life/university-living-laptops-trips-and-internships/linkedin-learning-for-students/
https://www.northampton.ac.uk/student-life/university-living-laptops-trips-and-internships/linkedin-learning-for-students/


 

 
What Happens in Welcome Week? 
  
The first week of the semester is devoted to a range of activities that will help you to 
meet the rest of the students on your course, the people who will teach you and allow 
you to familiarise yourself with what you will be studying and the facilities you will 
use. 

 

A separate timetable of events is provided for this week which will tell you where you 
need to be and at what time.  There will also be plenty of other staff and student 
ambassadors around to make sure that you find your way to the right things. 

 

Each student is allocated to a Personal Tutor (PT) and you will have an opportunity to 
meet with them during the first week. If you are a Joint Honours student, you will be in a 
tutor group with other students who share one of your subject areas. The PT meeting 
is a good opportunity for you to discuss any questions you may have about 
personalised support if you haven’t already contacted those teams directly. Please know 
that you can also get in touch with your Personal Tutor directly should you need to. 
Your PT will tell you more about how to do this. 
 

At the University of Northampton, our Personal Tutors meet regularly and frequently 
with their tutees, both in group and in 1-to-1 sessions. They will help you to reflect on 
how your studies are going and explore actions you can take to maximise your chances 
of success. 
 

https://www.northampton.ac.uk/student-life/support/academic-support/
https://www.northampton.ac.uk/student-life/support/academic-support/


 

English BA (Hons) 
Welcome Week Timetable 27th September to 1st October 2021 

(Subject to change.  Please check programme Nile site after enrolment for the latest version) 
Time Monday 27th 

September 
Tuesday 28th 
September 

Wednesday 29th 
September 

Thursday 30th 
September 

Friday 1st 
October 

Am Free time to 
explore the 
campus, or pop 
along to the SU 
welcome at the 
Engine Shed 
(from 10am) 

Free time, maybe 
find a nice reading 
spot on campus to 
start some of the 
reading for your 
modules 

9-10:30 Meet 
your PT catch-up 
session 
(If you didn’t have 
chance to meet 
your PT on 
Tuesday) Room: 
The Learning Hub, 
LH227 

10-11 Guest 
Speaker: Julian 
Sayarer Award-
Winning 
Author, 
Journalist & 
Adventurer 
Online: Guest 
Speaker  
Optional 

10-11 English 
& Creative 
Writing 
Society 
Welcome 
Online: English 
and CW Society 
Talk 
Optional  

Mid-
Morning 

12-1am 
Welcome to 
UoN from the 
Programme 
Leader for 
English 
Online: Intro to 
English at UoN 
Compulsory for 
Single Honours 
students  
Optional for Joint 
Honours 
students 

11-1 Introduction 
to English Room: 
Senate Building, 
SN108 
Compulsory for 
Single and Joint 
Honours students 

11:30-1 English 
Trip to 
Northampton 
Museum and Art 
gallery 
Padlet: Museum 
and Art Gallery 
Activity  
(Meet outside 
Learning Hub, 
entrance opposite 
Creative Hub at 
11:30) 
Optional 
 

12-1 English 
Seminar: 
Analysing ‘Miss 
Brill’ (a copy of 
the text can be 
found at the end 
of this booklet). 
Online English 
Seminar 
Compulsory for 
SH students 
Optional for JH 
students 

11-1 Drop-in  
Online: English 
Drop-in 
a chance to ask 
any questions 
Optional  

PM 2-4 Please use 
this time to 
familiarise 
yourself with the 
library/ library 
website 

2-4 Meet Your 
Personal Tutor  
Room: Senate 
Building, SN108 
Compulsory for 
SH and JH 
students. You will 
each be given a 
10min meeting 
with your PT 
between 2-4, 
(details to be 
confirmed nearer 
the time) 
 

Read ‘Miss Brill’ in 
preparation for 
your session 
tomorrow (you 
can find a copy of 
the required 
reading at the end 
of this booklet). 
Compulsory for 
Single Honours 
students  
Optional for Joint 
Honours students 

2pm Trip to 
Delapre Abbey 
(organised by 
the History 
Society). Meet 
outside the 
Engine Shed at 
14:00 
Optional 

Campus 
Festival (from 
11am, outside, 
on campus) 
Optional 

Evening Free time Free time Free time Free time Free time 

https://eu.bbcollab.com/guest/876ddd5eb9d94b8aa6e1865c60d6b912
https://eu.bbcollab.com/guest/876ddd5eb9d94b8aa6e1865c60d6b912
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https://eu.bbcollab.com/guest/8775e676b3c54cb2b514ed854197e7ce
https://eu.bbcollab.com/guest/8775e676b3c54cb2b514ed854197e7ce
https://eu.bbcollab.com/guest/8775e676b3c54cb2b514ed854197e7ce
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https://eu.bbcollab.com/guest/85d2d3194c964b42b0b3407fb1aa9b6f
https://uon1.padlet.org/claireallen4/2nhrcz0o4m1c6q6m
https://uon1.padlet.org/claireallen4/2nhrcz0o4m1c6q6m
https://uon1.padlet.org/claireallen4/2nhrcz0o4m1c6q6m
https://uon1.padlet.org/claireallen4/2nhrcz0o4m1c6q6m
https://uon1.padlet.org/claireallen4/2nhrcz0o4m1c6q6m
https://uon1.padlet.org/claireallen4/2nhrcz0o4m1c6q6m
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https://eu.bbcollab.com/guest/337e7bb1ad8f42b8887aa8af543b4ae0
https://eu.bbcollab.com/guest/337e7bb1ad8f42b8887aa8af543b4ae0
https://eu.bbcollab.com/guest/337e7bb1ad8f42b8887aa8af543b4ae0
https://eu.bbcollab.com/guest/aef814f3122742d0acbb8700c93a9fa2
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https://eu.bbcollab.com/guest/aef814f3122742d0acbb8700c93a9fa2
https://eu.bbcollab.com/guest/aef814f3122742d0acbb8700c93a9fa2


 

Optional: 6-9 
Students’ Union 
Board 
Games/Soft 
Drinks Night at 
the Engine Shed 

Optional: 6-9 SU 
Multi-Faith Social 
at the Engine 
Shed  

Optional: 6-9 SU 
E-Sports 
Tournament at 
the Engine Shed  

Optional: 6-9 SU 
Pool 
Tournament at 
the Engine Shed 
6-9pm 
 
Optional: 9-Late 
SU LGBT Event at 
Element 

Optional: 6-9 
SU Social Night 
at the Engine 
Shed 
 
Optional: 9-late 
SU Club Night 
at Element  

  



 

 

Level 4 English Modules 
 
The first year of your English degree is made up of the modules listed below. Each module is 
worth 20 credits. In your first year you must take a total of 120 credits as a single honours 
student (SH) or 60 modules if you are a joint honours student (JH).  
 
Single honours students must take 3 modules (60 credits) each semester. This must include 
LIT1049 as this is a core (compulsory) module. However, you can choose which semester to 
take this module in.  
 
Joint honours students must take 3 English modules (60 credits) over the course of the 
academic year. You can choose how you split these, eg you can do 1 English module in the 
Autumn semester and 2 in the spring, or vice versa. However, you must take at least 1 English 
module in each semester and you must take LIT1049, but you can choose which semester you 
do this in. The other credits will be made up from the modules on the other side of your 
programme. 
  
The modules you can pick from and the semesters they are running in are listed below: 
 
Autumn Semester   Spring Semester  
LIT1049 Reading and Writing our World  LIT1049 Reading and Writing our World  
LIT1037 Identity Under Construction  LIT1045 Digital Culture and Print Media  
LIT1038 Contemporary Shakespeares  LIT1046 Decolonising the Bookshelf  
LIT1048 American Dreams, American 
Nightmares: Race, Class and Gender  

LIT1047 Writing the Wild  

  
You will be contacted by student records asking you to make your module selection. 
To help you make a decision in relation to which module is best for you, please see below for a 
brief module description and proposed reading lists for each module. 
 

Reading Lists 
 
Core Module 
LIT1049 Reading and Writing our World Please select to take this module either in the 
Autumn or Spring semester. You do not need to take it in both. 
 
Module Description: The purpose of this module is to introduce students to the dual roles 
involved in the construction of textual meaning: writing and reading. In exploring imaginative 
and critical reading and writing practices in a range of genres, students will engage in 
identifying the relevance of textual creativity to real-world applications. 
 
The module will explore a range of literary and other texts, particularly shorter works across a 
range of genres.  These include short fiction and poetry from across the globe; but rather than 
focusing exclusively on traditional literary expression, the module may explore the reading and 
writing skills required in constructing and analysing non-literary texts, including:  



 

advertisement, screen texts, numerical data sets, analytical writing and popular music.  In 
thinking about the vital dual role of production and consumption of text in the construction of 
meaning, students will be actively encouraged to consider literature not as isolated from real 
life, but as the very basis of communication, culture, employability and meaning. 
 
Reading List: 
Required Texts: 
Novels:  Henry James, Daisy Miller [1878] – Oxford World Classics is recommended 

A.S. Byatt.  Possession [1990] – Vintage 
Play: Tom Stoppard.  Rosencrantz and Guildenstern are Dead [1967/1973] – Faber 
Other Texts (all freely online – links available on NILE for poetry and here for fiction) 
Poetry:  Anonymous, Robert Herrick, John Donne and George Herbert, Gerard Manley Hopkins, 

TS Eliot, Philip Larkin, Rita Dove, Jess 
Short Fiction:  Jamaica Kincaid, ‘Girl’ (1978), short story (online) 

Nnedi Okorofor, ‘Spider the Artist’ (2008), Lightspeed Magazine (online) 
Zadie Smith, ‘Embassy of Cambodia’ (2013), New Yorker (online) 
Elizabeth Bowen, ‘Mysterious Kor’ (library e-resource via Nelson) 

Other shorter items may be assigned on a week-by-week basis. 
Recommended Reading: 
Umberto Eco.  Interpretation and Overinterpretation.  (Library hard copy and e-resource) 
  
Autumn Optional Modules 
 
LIT1037 Identity Under Construction  
Module Description: This module introduces literatures with a primary focus on the 
constructions of identity, around issues such as race, class, gender and sexuality. Students also 
explore  the concept of ‘identity’ to ask questions of form and genre, and thus consider key 
developments in the context of literary movements and social change. 
 
The module will acquaint students with a range of writing including poetry, drama and the 
novel, which each have a focus on the concept of identity in some manner, as well as key 
critical and theoretical considerations, such as feminism, postmodernism and postcolonialism. 
The module will also equip students with a range of key and subject-specific skills relating to 
information retrieval, referencing, close reading and research.  
Reading List 
You may use any edition of the below texts. This is the order we will study them in 
George Orwell, Nineteen Eighty-Four  
Alan Moore and David Lloyd, V for Vendetta (please note, this is in comic form, eg is a graphic 
novel) 
Samuel Beckett, Endgame 
Sarah Kane, Blasted  
Martin Amis, Money  
Jeanette Winterson, Sexing the Cherry  
Andrea Levy, Small Island  
John Cooper-Clarke, Ten Years in an Open Necked Shirt  
An additional selection of post-war poetry will be provided via Nile. 

https://www.newyorker.com/magazine/1978/06/26/girl
https://www.newyorker.com/magazine/1978/06/26/girl
https://www.lightspeedmagazine.com/fiction/spider-the-artist/
https://www.lightspeedmagazine.com/fiction/spider-the-artist/
https://www.newyorker.com/magazine/2013/02/11/the-embassy-of-cambodia
https://www.newyorker.com/magazine/2013/02/11/the-embassy-of-cambodia
https://www.proquest.com/docview/2167780860/abstract/E4203FC41CFB47B5PQ/1?accountid=12834
https://www.proquest.com/docview/2167780860/abstract/E4203FC41CFB47B5PQ/1?accountid=12834
https://www-cambridge-org.ezproxy.northampton.ac.uk/core/books/interpretation-and-overinterpretation/1E7557106821FE18EA4D741F9342D3F2
https://www-cambridge-org.ezproxy.northampton.ac.uk/core/books/interpretation-and-overinterpretation/1E7557106821FE18EA4D741F9342D3F2


 

 
LIT1038 Contemporary Shakespeares  
Module Description: This module explores the range of meanings illuminated in 
Shakespeare’s plays by contemporary cultural concerns, recent critical perspectives, and forms 
of adaptation into other artforms including film and stage performance. Students debate these 
meanings, advancing persuasive arguments in defence of their own interpretations, thus 
enhancing key analytical and evaluative skills. 
 
The module will cover plays from a range of Shakespearian genres, and from different stages 
of Shakespeare’s writing career. These will be explored in the light of critical perspectives 
which may include Marxism; feminism; eco-criticism; new historicism, cultural materialism and 
presentism; gender and sexuality studies; race and ethnicity studies; national identity studies; 
psychoanalytic theory, performance and adaptation studies. Particular topics may include the 
Shakespearian graphic novel; Shakespeare on screen; Renaissance and modern theatres, 
staging and acting styles; the motives and morality of war; class struggle and social conflict; the 
utopian imagination; feminist performance. 
 
Reading List: 
William Shakespeare, Complete Works [The RSC Shakespeare]. Eds. Jonathan Bate and Eric 
Rasmussen. (Macmillan, 2007). This edition is available at a reasonable price in both paperback 
and hardback.  
Please read the following plays (from the RSC Complete Works) carefully over the Summer, and 
again before the seminars in which we will discuss them.  
 
We will probably study them in the following order:  
Hamlet  
A Midsummer Night’s Dream  
Henry V  
Othello  
Romeo and Juliet  
The Tempest  
 
We will also be examining film versions of plays, films about Shakespeare’s life and graphic 
novels concerned with Shakespeare. These will be outlined at the start of the module. 
  
LIT1048 American Dreams, American Nightmares: Race, Class and Gender  
Module Description: The purpose of this module is to provide students with a survey of key 
American texts and writers from the Colonial period to the Middle of the Twentieth Century 
and to explore how literature offers perspectives on the key thematic and formal concerns of 
US fiction. 
 
Through the study of novels, poems and non-fiction forms students will analyse how American 
writing has developed and how it has responded to key social and historical developments. 
The texts will be arranged chronologically but will be grouped around themes related to 
representation, primarily race, gender, and class. 
 
 



 

Reading List: 
Texts are listed in the order they will be studied.  
 
Nathaniel Hawthorne, The Scarlet Letter (any edition)  
Frederick Douglass, Narrative of the Life of Frederick Douglass, an American Slave (any edition)  
Kate Chopin, The Awakening (any edition)  
Stephen Crane, Maggie: A Girl of the Streets (any edition)  
F. Scott Fitzgerald, The Great Gatsby (any edition)  
John Steinbeck, The Grapes of Wrath (any edition)  
Richard Wright, Native Son (any edition)  
All other texts will be provided. 
  
Spring Optional Modules 
 
LIT1045 Digital Culture and Print Media  
Module Description: The purpose of this module is to introduce students to the relationship 
between literature and evolving media culture and technologies, with emphasis on the modern 
age.  Understanding print and digital formats within mediated cultural frameworks allow for 
exploration of contemporary understandings of new skills and capabilities for reading now. 
 
The module will explore a range of theoretical questions relating to literary culture and the 
effects of print and digital media on production, reception and contemporary understanding.  
Questions of literacy and readerships will complement discussions of historical contexts and 
cultural values, including how people read differently within different periods and via different 
media.  Social media, e-reading and studying within the ‘digital humanities’ will bring the 
module right into the present moment. 
 
Reading List: 
H.G. Wells, War of the Worlds [1898] ed. Patrick Parrinder, Penguin 2005.  
Orson Welles, War of the Worlds [1938] – radio broadcast, online (YouTube)  
Wyndham Lewis, BLAST; Mina Loy ‘Feminist Manifesto’ and ‘Love Songs’  
Joseph Conrad, Heart of Darkness [1899] Norton critical edition  
W.B. Yeats, ‘The Second Coming’ (online)  
Chinua Achebe, Things Fall Apart [1958] Penguin  
Twitter stories:  Jennifer Egan’s ‘Black Box’ (here) and Teju Cole’s ‘Hafiz’ (here)  
Jennifer Egan, Visit from the Goon Squad [2010] Corsair 
 
LIT1046 Decolonising the Bookshelf  
Module Description: This module sets out to answer the question: what does it mean to 
decolonise the literary canon? It explores literary representations of global ethnic majorities 
within a range of texts written in English and drawn from different historical periods. 
 
The module engages a range of critical approaches including post-colonialism and critical race 
studies to reframe literary debates about diversity and inclusiveness. It examines a range of 
topics and themes such as colonial discourse, legacies of slavery, writing back to the centre, 
the relationship between race, gender and class, cultural belonging and unbelonging, and 
decolonising the canon. It enables students to encounter and discuss a range of 

https://www.youtube.com/watch?v=9q7tN7MhQ4I
https://www.youtube.com/watch?v=9q7tN7MhQ4I
https://www.bl.uk/collection-items/blast-no-1-the-vorticist-magazine
https://www.bl.uk/collection-items/blast-no-1-the-vorticist-magazine
https://www.poetryfoundation.org/poems/148476/love-songs-5bec636568b82
https://www.poetryfoundation.org/poems/148476/love-songs-5bec636568b82
https://www.poetryfoundation.org/poems/43290/the-second-coming
https://www.poetryfoundation.org/poems/43290/the-second-coming
https://www.newyorker.com/magazine/2012/06/04/black-box
https://www.newyorker.com/magazine/2012/06/04/black-box
https://twitter.com/tejucole/timelines/437242785591078912
https://twitter.com/tejucole/timelines/437242785591078912


 

representations of the racialised self and other in a constructive, creative and collaborative 
way. 
 
Reading List  
Adichie, Chimamanda Ngozi. Purple Hibiscus (any edition) 
Beaty, Paul. The Sellout (any edition) 
Blackman, Malorie. Noughts and Crosses. (any edition)   
Coetzee, J.M. Foe (any edition)  
Emecheta, Buchi. Second Class Citizen. (any edition)   
Evaristo, Bernadine. Soul Tourists (any edition)   
Ghosh, Amitav. The Hungry Tide. (any edition) 
Mo, Timothy. Sour Sweet. (any edition) 
Phillips, Caryl. Crossing the River (any edition) 
Prince, Mary. The History of Mary Prince. (any edition)   
Selvon, Sam. The Lonely Londoners (any edition) 
 
 
LIT1047 Writing the Wild  
Module Description: This module explores literary representations of the natural world and 
the diverse ways in which writers have responded to the wild and the non-human. The module 
emphasises the significance of literary texts in contributing to contemporary debates 
regarding our relationship with the environment and other animals. 
 
Writing the Wild situates the discussion of literary texts in the context of broader social, 
cultural and political debates regarding the place of the human in the natural world. A range of 
literary non-fiction, fiction and poetry will be studied alongside reading in the fields of eco-
criticism, wilderness theory and animal advocacy. Students will be encouraged to establish a 
dialogue between literary and non-literary texts thereby understanding how literature reflects 
and informs current conversations about our relationship with the natural environment and 
with the other species that inhabit it. The module will establish a historical basis for 
contemporary discussions, drawing on texts from the Romantic period onwards and from both 
British and American writers. It will consider themes and concepts such as the Sublime, 
Wilderness, Rewilding, Speciesism and Deep Ecology. 
 
 
Reading List: 
Kathryn Aalto (ed.), Writing Wild: Women Poets, Ramblers, and Mavericks Who Shape How We 
See the Natural World (Timber Press, 2020) 
Thomas Hardy, The Return of the Native (Norton, 2006) 
Robert Macfarlane, The Wild Places (Granta, 2017) 
Richard Powers, The Overstory (Vintage, 2019) 
Donna Seaman (ed.), In Our Nature: Stories of Wildness (University of Georgia  Press, 
2002) 
Diane Setterfield, Once Upon a River (Penguin, 2018) 
Cheryl Strayed. Wild (Atlantic, 2012) 
Henry Thoreau, Walden; or, Life in the Woods (1854) (Any Edition) 
Other poems and extracts from writers on nature, wildness and wilderness will also be studied 
on the module but these will be made available on NILE in advance of seminars.  



 

Activity for Welcome Week (Thursday 30th September)  
Please read the short story below, making a note of your initial responses to the story and 
some interesting words used. You will have chance in welcome week to discuss your analysis 
with your peers and a member of the English team. Enjoy!  
 

‘Miss Brill’ - Katherine Mansfield 
 
ALTHOUGH it was so brilliantly fine—the blue sky powdered with gold and great spots of light 
like white wine splashed over the Jardins Publiques—Miss Brill was glad that she had decided 
on her fur. The air was motionless, but when you opened your mouth there was just a faint 
chill, like a chill from a glass of iced water before you sip, and now and again a leaf came 
drifting—from nowhere, from the sky. Miss Brill put up her hand and touched her fur. Dear 
little thing! It was nice to feel it again. She had taken it out of its box that afternoon, shaken out 
the moth powder, given it a good brush, and rubbed the life back into the dim little eyes. "What 
has been happening to me?" said the sad little eyes. Oh, how sweet it was to see them snap at 
her again from the red eiderdown! . . . But the nose, which was of some black composition, 
wasn't at all firm. It must have had a knock, somehow. Never mind—a little dab of black 
sealing-wax when the time came— when it was absolutely necessary . . . Little rogue! Yes, she 
really felt like that about it. Little rogue biting its tail just by her left ear. She could have taken it 
off and laid it on her lap and stroked it. She felt a tingling in her hands and arms, but that came 
from walking, she supposed. And when she breathed, something light and sad—no, not sad, 
exactly—something gentle seemed to move in her bosom.  
 
There were a number of people out this afternoon, far more than last Sunday. And the band 
sounded louder and gayer. That was because the Season had begun. For although the band 
played all the year round on Sundays, out of season it was never the same. It was like some 
one playing with only the family to listen; it didn't care how it played if there weren't any 
strangers present. Wasn't the conductor wearing a new coat, too? She was sure it was new. He 
scraped with his foot and flapped his arms like a rooster about to crow, and the bandsmen 
sitting in the green rotunda blew out their cheeks and glared at the music. Now there came a 
little "flutey" bit—very pretty!—a little chain of bright drops. She was sure it would be repeated. 
It was; she lifted her head and smiled.  
 
Only two people shared her "special" seat: a fine old man in a velvet coat, his hands clasped 
over a huge carved walking-stick, and a big old woman, sitting upright, with a roll of knitting on 
her embroidered apron. They did not speak. This was disappointing, for Miss Brill always 
looked forward to the conversation. She had become really quite expert, she thought, at 
listening as though she didn't listen, at sitting in other people's lives just for a minute while 
they talked round her. 
 
She glanced, sideways, at the old couple. Perhaps they would go soon. Last Sunday, too, hadn't 
been as interesting as usual. An Englishman and his wife, he 14 wearing a dreadful Panama hat 
and she button boots. And she'd gone on the whole time about how she ought to wear 
spectacles; she knew she needed them; but that it was no good getting any; they'd be sure to 
break and they'd never keep on. And he'd been so patient. He'd suggested everything—gold 
rims, the kind that curve round your ears, little pads inside the bridge. No, nothing would 



 

please her. "They'll always be sliding down my nose!" Miss Brill had wanted to shake her.  
 
The old people sat on a bench, still as statues. Never mind, there was always the crowd to 
watch. To and fro, in front of the flower beds and the band rotunda, the couples and groups 
paraded, stopped to talk, to greet, to buy a handful of flowers from the old beggar who had his 
tray fixed to the railings. Little children ran among them, swooping and laughing; little boys 
with big white silk bows under their chins, little girls, little French dolls, dressed up in velvet 
and lace. And sometimes a tiny staggerer came suddenly rocking into the open from under the 
trees, stopped, stared, as suddenly sat down "flop," until its small high-stepping mother, like a 
young hen, rushed scolding to its rescue. Other people sat on the benches and green chairs, 
but they were nearly always the same, Sunday after Sunday, and— Miss Brill had often 
noticed—there was something funny about nearly all of them. They were odd, silent, nearly all 
old, and from the way they stared they looked as though they'd just come from dark little 
rooms or even—even cupboards!  
 
Behind the rotunda the slender trees with yellow leaves down drooping, and through them 
just a line of sea, and beyond the blue sky with gold-veined clouds.  
 
Tum-tum-tum tiddle-um! tiddle-um! tum tiddley-um tum ta! blew the band.  
 
Two young girls in red came by and two young soldiers in blue met them, and they laughed 
and paired and went off arm-in-arm. Two peasant women with funny straw hats passed, 
gravely, leading beautiful smoke-coloured donkeys. A cold, pale nun hurried by. A beautiful 
woman came along and dropped her bunch of violets, and a little boy ran after to hand them 
to her, and she took them and threw them away as if they'd been poisoned. Dear me! Miss Brill 
didn't know whether to admire that or not! And now an ermine toque and a gentleman in gray 
met just in front of her. He was tall, stiff, dignified, and she was wearing the ermine toque 
she'd bought when her hair was yellow. Now everything, her hair, her face, even her eyes, was 
the same colour as the shabby ermine, and her hand, in its cleaned glove, lifted to dab her lips, 
was a tiny yellowish paw. Oh, she was so pleased to see him—delighted! She rather thought 
they were going to meet that afternoon. She described where she'd been—everywhere, here, 
there, along by the sea. The day was so charming—didn't he agree? And wouldn't he, perhaps? 
. . . But he shook his head, lighted a cigarette, slowly breathed a great deep puff into her face, 
and even while she was still talking and laughing, flicked the match away and walked on. The 
ermine toque was alone; she smiled more brightly than ever. But even the band seemed to 
know what she was feeling and played more softly, played tenderly, and the drum beat, "The 
Brute! The Brute!" over and over. What would she do? What was going to happen now? But as 
Miss Brill wondered, the ermine toque turned, raised her hand as though she'd seen someone 
else, much nicer, just over there, and pattered away. And the band changed again and played 
more quickly, more gaily than ever, and the old couple on Miss Brill's seat got up and marched 
away, and such a funny old man with long whiskers hobbled 15 along in time to the music and 
was nearly knocked over by four girls walking abreast.  
 
Oh, how fascinating it was! How she enjoyed it! How she loved sitting here, watching it all! It 
was like a play. It was exactly like a play. Who could believe the sky at the back wasn't painted? 
But it wasn't till a little brown dog trotted on solemn and then slowly trotted off, like a little 
"theatre" dog, a little dog that had been drugged, that Miss Brill discovered what it was that 



 

made it so exciting. They were all on stage. They weren't only the audience, not only looking 
on; they were acting. Even she had a part and came every Sunday. No doubt somebody would 
have noticed if she hadn't been there; she was part of the performance after all. How strange 
she'd never thought of it like that before! And yet it explained why she made such point of 
starting from home at just the same time each week—so as not to be late for the 
performance—and it also explained why she had a queer, shy feeling at telling her English 
pupils how she spent her Sunday afternoons. No wonder! Miss Brill nearly laughed out loud. 
She was on the stage. She thought of the old invalid gentleman to whom she read the 
newspaper four afternoons a week while he slept in the garden. She had got quite used to the 
frail head on the cotton pillow, the hollowed eyes, the open mouth and the high pinched nose. 
If he'd been dead she mightn't have noticed for weeks; she wouldn't have minded. But 
suddenly he knew he was having the paper read to him by an actress! "An actress!" The old 
head lifted; two points of light quivered in the old eyes. "An actress—are ye?" And Miss Brill 
smoothed the newspaper as though it were the manuscript of her part and said gently; "Yes, I 
have been an actress for a long time."  
 
The band had been having a rest. Now they started again. And what they played was warm, 
sunny, yet there was just a faint chill—a something, what was it?—not sadness—no, not 
sadness—a something that made you want to sing. The tune lifted, lifted, the light shone; and 
it seemed to Miss Brill that in another moment all of them, all the whole company, would begin 
singing. The young ones, the laughing ones who were moving together, they would begin and 
the men's voices, very resolute and brave, would join them. And then she too, she too, and the 
others on the benches—they would come in with a kind of accompaniment— something low, 
that scarcely rose or fell, something so beautiful—moving. . . . And Miss Brill's eyes filled with 
tears and she looked smiling at all the other members of the company. Yes, we understand, we 
understand, she thought— though what they understood she didn't know.  
 
Just at that moment a boy and girl came and sat down where the old couple had been. They 
were beautifully dressed; they were in love. The hero and heroine, of course, just arrived from 
his father's yacht. And still soundlessly singing, still with that trembling smile, Miss Brill 
prepared to listen. "No, not now," said the girl.  
 
"Not here, I can't."  
"But why? Because of that stupid old thing at the end there?" asked the boy. "Why does she 
come here at all—who wants her? Why doesn't she keep her silly old mug at home?"  
 
"It's her fu-ur which is so funny," giggled the girl. "It's exactly like a fried whiting." 16 "Ah, be off 
with you!" said the boy in an angry whisper. Then: "Tell me, ma petite chère—"  
 
"No, not here," said the girl. "Not yet."  
 

* * * * * * * * * * * * * * * * 
 
On her way home she usually bought a slice of honeycake at the baker's. It was her Sunday 
treat. Sometimes there was an almond in her slice, sometimes not. It made a great difference. 
If there was an almond it was like carrying home a tiny present—a surprise—something that 
might very well not have been there. She hurried on the almond Sundays and struck the match 



 

for the kettle in quite a dashing way.  
 
But to-day she passed the baker's by, climbed the stairs, went into the little dark room—her 
room like a cupboard—and sat down on the red eiderdown. She sat there for a long time. The 
box that the fur came out of was on the bed. She unclasped the necklet quickly; quickly, 
without looking, laid it inside. But when she put the lid on she thought she heard something 
crying. 
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